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Artbeat: Hansmaarten Tromp interviews the great Dutch artist Corneille
whose work is Still inspired by the international an movement Cobra of
which he was a founding.member.A His paintings today (see cover) are
imbued with the same spirit of optimism and gaiety as they were 35 years
ago.

Take off: Flights of fantasy by illustrator Jim Valentine.

Eating out: Entre Nous in Amsterdam and diligent dining in Limburg.

Feature: Life on the Bhine. Writer Dick van de Pol and photographer
Albert Boosenburg record their journey aboard one of the Bhine's
working barges on a 1,000-kilometre voyage from Basel to Botterdam

Shop front: Sue Teddern visits the least likely shop in town to have
teething troubles.

The writers: A preser}f of thought by Doeschka Meijsing.

Interview: Terri James-Kester talks to actor Bijk de Gooyer about his
career on stage and in film.

ln business= Walter Ellis on Dutch business in the Middle East.

Inside arts: In a monthly look at the cultural scene, Tracy Metz repo,Its on
Willem de Kooning at the Stedelijk Museum, conductor/pianist Beinbert
de Leeuw and the Sch6nberg Ensemble, and Jiri Kylian's new aboriginal
ballet for the Netherlands Dance Theatre.

Highlights: What's on and where. . . including Simon Battle conducting
the Potterdam Philharmonic Orchestra, a musical soiree with Antal Dorati
and Theo Olof ,  Wozzeck and La a/emenza dt. 77.fo from the Netherlands
Opera, a Balanchine programme from the National Ballet, a jazz festival in
Breda, eight-hour four-language theatre at Mickery,` Bozenburg 1883-
1917 at the Gemeente.Museum in The Hague, Bonald Topor's drawings
at the Stedelijk, From Brae fo Breufrer-an opera exhibition in
Amsterdam, sailing in Sneek, hockey in The Hague, J,oan Armatrading in
Potterdam, the Pinkpop '83 `festival in Geleen, ahd a look ahead to the
Holland Festival.
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obra and Comeille are often
mentioned in the same breath,
not because their names are
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Comeille.
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is delighted at having become a father for
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has done so ever sin'ce.
At 18 he left for Amsterdam to study at
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I were painting for the first time in my
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and a few weeks later he was on the
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discovered surrealism. He also met the
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few years later this was to become an
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the Cobra movement, which was
disbanded three years later. In this
period Comeille's work was dominated
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creative, individuals who dare throw
themselves into the strealn of art and
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continued as an individual artist,
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T6te dnns un jardin, 1950



L'oiseou arlequin, 1980
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